THE AESTHETIC APPRECIATION OF WORKS OF ART 


Regardless of whatever other qualities any given Homo 
sapiens who addresses himself to any work of art what- 
soever with the intention of appreciating aesthetically 
that work of art might have that Homo sapiens will not 
be able to appreciate aesthetically that work of art if 
he is intolerant--which does not to be sure mean (1) 
that all Homo sapiens who are interested in and capable of ap- 
preciating aesthetically works of art and who do appreciate aes- 
thetically works of art are necessarily always--or even some of 
the time--tolerant in the day-to-day conduct of their lives (2) 
that every Homo sapiens who appreciates aesthetically a work of 
art necessarily regards the givens of that work of art as valid 
in his everyday life (3) that only those Homo sapiens who 
address themselves to works of art the givens of which 
correspond exactly with or at any rate do not conflict 
with those givens that are regarded as valid by those 
Homo sapiens in their everyday lives can appreciate aes- 
thetically works of art (4) that a Homo sapiens who 
addresses himself to a work of art that can not be ap- 
preciated aesthetically by any spectator in a single 
sitting as it were, e.g. War and Peace of Count Leo 
Tolstoy, can not occasionally or always be intolerant 
between those sessions during which he addresses him- 
self to that work of art with the intention of ap- 
preciating it aesthetically and still appreciate aes- 
thetically that work of art---but it does mean that in 
the time period or periods during which any given Homo 
sapiens addresses himself to a work of art with the 
intention of appreciating aesthetically that work of 
art that he must accept as valid the givens of the 
work of art in question that is he must allow himself 
to be re-formed/re-created by the work of art in question--- 
saying which we do not mean to be sure to suggest that 
that spectator must deny or discount his own point of 
view/that he must deny or discount the givens that are 
regarded by him as valid in his everyday life but it 
does mean that whether or not the givens of the art 
object in question harmonize with those that are re- 
garded as valid by that spectator in his everyday life he must meet 
half way so to speak those of that art object during that time that 
he addresses himself thereto. If he does not that is if he does 
not believe enough in those givens (which means he dis- 
believes in them too much and is psychically overdistanced 
from the art object) or if he believes too much in those 
givens (which means he does not disbelieve enough in those givens 
and is psychically underdistanced from the art object) he will 
not be able to appreciate aesthetically the work of art 
to which he has addressed himself with that intention, 





